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SYNOPSIS 
(Not for Publication ) 


Lieutenant Finnegan, veteran sleuth of 
the New York Police Department, and 
Jimmy Henderson, youngest detective on 
the force, board an inbound train on the 
trail of “Swifty” Dorgan, Chicago gang- 
ster enroute to Gotham to “do a job” for 
Dominic, a notorious vice baron. When 
the officers approach him on the observa- 
tion platform, “Swifty” leaps from the 
train as it roars across a bridge. They 


believe he has been killed. 


Planting a newspaper story that Dorgan 
escaped from the police, Jimmy assumes 
the gangster’s identity and joins Dominic’s 
gang, none of whom knew Dorgan. 

Polly his sister watches from an up- 
-tai-s -vindow as Jimmy goes to meet a 

"is calling for him. 
‘om the doorway he is shot 
e automobile speeds away. 


ermined to avenge her brother’s 

h, Polly poses as Swifty Dorgan’s wid- 
~ and gets a job in Dominic’s night 
club. 


Later, Dominic the gang leader is 
called to the door and one of his men 
announces: “Swifty Dorgan.” Panic-strick- 
en, Polly falls on Dorgan’s neck and 
whispers to him to play up to her. Non- 
plussed, Swifty rises to the occasion, af- 
fectionately returning the caresses of his 
new found wife, and soon they leave to- 
gether. 


When they are alone in Polly’s apart- 
ment Polly is forced to explain. 


The outcome is that Polly and Dorgan 
work together gathering information for 
Dominic regarding a rival beer baron. 
Polly meanwhile is always searching for 
some clue as to her brother’s slayer. Swifty 
begins to tame down and talks of 
‘cutting the racket” and getting a regular 
job so be can get married. 


Dominic and his gang attempt to hold 
up the rival night club. A detective at- 
tempts to shoot Dorgan. Polly seeing this 
shoots the detective and they make their 
getaway. In the. office at his own night 
club, Domini. is enraged at Swifty and 

‘. him «o leave town, at the same time 

ig Polly she need not feel so badly 

it killing one cop—he has several of 
roem on his string mentioning as one of 
them her brother, Jimmy. Unknown to 
Dominic, Polly has arranged his telephone 
so that detectives hear the boasting con- 
fession. : 


As he finishes the account of his slay- 
ings, Dominic notices the telephone, and 
dashes to make an escape, but the place 
is full of police. Using Polly as a shield, 
Dominic is near safety when Swifty arrives. 
Dominic and Swifty shoot it out, Dom- 
inic being finally forced. to surrender. 
Polly and Swifty leave together. 


The Collar Man 


Neil Hamilton was an “Arrow 
Collar” man before he became a 
film actor. That is, he posed for 
the artists who make these and 
other pictures. He also posed for 
art-schools and __ photographers. 
Hamilton is playing with Edward 
G. Robinson and Alice White in 
First National’s current offering at 
RS ee Theatre, “The Widow 


from Chicago.” 
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Neil Hamilton, Edward G. Robinson and Alice White head a stellar 
cast in a gripping tale of racketeering life, “The Widow from Chicago,” 
now at the 


Summary 


Sex-Appeal With A Six-Shooter! 
A dangerous widow among the 
racketeers of the underworld 


Action, suspense and the thrill 


of he-man drama. That’s “The 
Widow From Chicago.” 


THE CAST 


Edward G. Robinson 
Alice White 

Neil Hamilton 
Frank McHugh 

Lee Shumway 
Brooks Benedict 

E. H. Calvert 

Betty Francisco 
Harold Goodwin 


Johnson 
Mullins 


MYSTERIES OF 


| VEIL OF SECRECY TORN FROM 


GANGLAND BY 


“THE WIDOW FROM CHICAGO” 


Inner-Workings of Gangland’s Racketeers As Back- 
ground for Unusual Story. Edward G. 


There t 
Some of . 
the best of all. 


erves that title because it is the first picture of that ! 


Stars. 


“ngsters—many of them. 
7) “tre 


at 


leaves che—beaten track—the first that really tells the truth about a 
problem that has become oue cf-the most sinister and menacing factors 


in our modern American life. 


It tears the veil of secrecy and political 


prudence from the ugly face of crime as it is systematically organized 
and practiced in so many of our great cities. 


For, though Chicago is prominent 
in this film, we all know that the 
problem of the gangster has become 


a a national problem—and a national 


threat. “The Widow from Chicago” 
directs a merciless searchlight upon 
the hidden nooks, wherever they 
may be, that are infested with this 
deadly danger to society. For the 
problem is one problem, no matter 
whether it be presented in the North, 
the South, the East or the West. 

In looking at “The Widow from 
Chicago” you may be quite sure 
that you are looking at life in the 
raw as it is lived by thousands of 
people in the midst of our civilization 
here in the United States..The prob- 
lem is ours; if we are ever to solve 
it we must know the facts with 
which we have to deal. “The Wid- 
ow from Chicago” shows us the 
essence of these facts. 


First and foremost, the picture is 
'superb entertainment. It is thrilling, 
startling and amusing by terms; for 
even gangdom has its lighter side. 
And the story, a masterpiece of con- 
struction and development, is splen- 
didly acted by players who have 
been carefully selected and who 


know their business. 

Edward G. Robinson gives a char- 
acterization that will long be re- 
membered. Neil Hamilton, the stal- 


REXY 


Ed. G. Robinson 
Neil Hamilton 


Cut No: 20 


wart hero who is not always a 
model young man but finally sets 
his face on the high-road of de- 
cency and honor, portrays one of 
those characters on the borderline 
of good and evil whom we meet so 
frequently in actual: life, and who 
are so fascinating. Frank McHugh 
upholds most of the comedy interest, 
and does it as only a born comedian 
can. The man is simply irresistible! 
Alice White is the heroine, and she 
has a role which enables her to give 
the best interpretation that she has 
yet achieved on the screen. Among 
the cast are also such sterling fig- 
ures as Lee Shumway, Brooks Ben- 
edict, E. H. Calvert,, Betty Fran- 
cisco and Harold Goodwin. 


“The Widow from Chicago” is 
not only the best of all crook pic- 
tures; it is one of the finest things 
yet attempted and accomplished on 
the screen. Director Edward Cline 
is hereby felicitated, for he has 
achieved a masterpiece, and First 
National may well plume itself upon 
the merits of the production. Every- 
thing has been done wisely and well. 

Habitual movie-goers and those 
who seldom darken the doors of 
picture theatres are hereby urged 
not to miss “The Widow from Chi- 
cago.” It is a first rate piece of 
work from every angle. 


The Big Shot of 
Entertainment! 


Oh Boy, They Just 
Slay ‘Em With 


Love In 
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“THE WIDOW FROM CHICAGO” NEW STYLE BOSSES 
IS A COMEDY-THRILLER FULL) “ASE PICTURES 
OF ADVENTURE AND REAL FUN siegsphone Wilders Tur 


With Neil Hamilton, Edward G. Robinson, Frank 
McHugh and Other Favorites, Picture 
Is Fine Entertainment 


(Prepared Review) 


Do you want to be excited? 


Do you want to feel thrills and chills? 


Above all, do you want to be entertained? : 
Then by all means see “The Widow from Chicago,” the new First 


National picture at the 
They call it a comedy-thriller. It’s 
all of that. But its combination of 
fun and adventure is not at all the 
usual unhappy mixture of opposite 
qualities, in which the comedy takes 
the edge off the excitement and the 
thrills prevent your being able to 
laugh heartily. “The Widow from 
Chicago” is blended perfectly, and 
the result is a simply swell example 
of screen drama as it ought to be 
produced but all too rarely is. 

The picture has a corking story 
about gangs and gangsters—and 
about a girl who fools the toughest 
and cunningest crooks in the world 
to a fare-you-well. But the best 
plot in the world needs a good cast 
to carry it through. Well, “The 
Widow from Chicago,” has that too. 
All sorts of favorite players of yours 
and mine turn up in the action. 
There’s Neil Hamilton, for instance, 
handsomer than ever. Neil, as you 
know without our telling you, is one 
of the most satisfactory leading men 
on the screen—manly and _ intelli- 
gent, with just enough of the true 
romantic touch to make the hearts 
of the feminine spectators beat a 
little faster. He’s a gangster in this 
picture, but he’s a square guy at 
bottom, and you'll like him. Of 
course you will! Have you e’~ 
seen Neil Hamilton play a role 
in which you didn’t like hir 

And then there’s Edwar~ 
inson, one of those recer 
ers from the stage to th 

ville al 
ar ge it is to an actor to be 
trained in the theatre—trained from 
the ground up, so that the player 
learns all the ins and outs of his 
profession and becomes a genuine 
and finished artist. This chap Rob- 
inson is a real actor and no mistake. 
He portrays another crook—and a 
deep-eyed one. You won’t soon for- 
get his characterization of the sin- 
ister Dominic. In fact, it’s quite 
possible that you'll dream about 
him if your dinner doesn’t happen 
to agree with you perfectly. Some 
gangster is Edward G. Robinson as 
Dominic! 

It seems there are gangsters and 
gangsters. Neil Hamilton is the kin 
that at bottom, is “White.” Dom- 
inic, as played by Robinson, is 
wicked clean through. And then 
there’s Frank McHugh as a comedy 
gangster. This is something new 
for the screen, but McHugh makes 
you believe that it must be true to 
life; and people who know what 
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ige Two 


\“Isn’t Life Wonderful?” 


Theatre, and you will have your desire. 


| Tough Hombre | 
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Edward G. Robinson is that nard- 
rock racketeer in “The Widow from 
Chicago” the current First National 
Vitaphone picture at the Strand. 


they are talking about have said, af- 
ter seeing “The Widow from Chi- 
cago,” that this picture is the most 
realistic portrayal of underworld life 
that has yet been produced. If you 
haven’t seen Frank McHugh you 
don’t know what you’re missing. 
The fellow is nothing less than a 
comic genius. 

And the heroine—well, it’s Alice 
White, blonde and pretty and peppy; 
and the way she outwits those 
gangsters is a delight. Her cour- 
age, her charm, her fun and high 
spirit and gallantry, are a little 
masterpiece of interpretation. 

These are some of the headliners 
in “The Widow from Chicago,” but 
the whole lineup of players is of 
the highest order. The picture 
comes very near to being an ex- 
ample of absolutely perfect casting. 
Nor must the directing be over- 
looked. Edward Cline has made 
some fine pictures, but this, in our 
humble judgment, represents his 
high water mark up to the present 
time. 

So haste you without fail to the 
Theatre and see “The Wi- 
dow from Chicago.” You'll thank 
us for the tip. 


Under D. W.’s Wing 


It was D. W. Griffith who gave 
Neil Hamilton his first real oppor- 
tunity in motion pictures. It was 
a part in “The White Rose,” made 
several years ago. As a result of 
his work in that film, Griffith gave 
him a long term contract. His work 
under Griffith which will be longest 
remembered was in “America,” 
“Broken 
Blossoms,” and “Way Down East.” 
Hamilton may be seen this week 
at the Theatre where he is 
playing in “The Widow From Chi- 
cago,” a First National picture in 
which Edward J. Robinson and 


Horns Over To 
Songbirds 


(Current Reader) 


The old-time motion picture di- 
rector, resplendent in white riding 
breeches and mirror-polished put- 
tees, shouting bitter words through 
a megaphone at his awed co-work- 
ers, has become just another van- 
ishing American. 


In his place appears a new type 
of director, who dresses comfort- 


ably in old clothes, fraternizes with| 


everybody on the set and—speaks 
in whispers. 


Edward Cline, who directed “The 
Widow from: Chicago,” the First 
National picture which is showing 
this week at the Theatre, is 
as an example of the new order. 
Cline wears an ancient pair of trou- 
sers, a blue sweater, Deauville san- 
dals and a cap which has patently 
seen better days. 
ants are making final adjustments 
on lights and cameras, he spends 


‘|his time rehearsing with the cast 


each bit of action and dialogue. 
When everything is in readiness he 
moves quietly to a switch which 
cuts in the microphones, throws it 
shut, whispers ‘Silence’ and re- 
cedes into the background while the 
actors go smoothly through their 
parts. 


As the scene ends, he reappears, 
distributing words of praise or ad- 
vice with a smile, and throws him- 
self into the next sequence with the 
same enthusiasm. 


Edward G. Robinson, Neil Hamil- 
ton, Frank McHugh, Alice White 


and others appear in “The Widow} 


from Chicago.” 


S65 <: = 
Actor-Director . 


Eight of E. H. Calvert’s eighteen 
years of screen experience were 
spent as actor and director for the 
old Essannay Film Company in Chi- 
cago. He has megaphoned films for 
such prominent players as- Gloria 
Swanson and Colleen Moore. Of 
late years Calvert has been notable 
as a character actor, his latest ap- 
pearance being in “The Widow from 
Chicago,” the First National picture 
at the Theatre. Neil Ham- 
ilton and Edward G. Robinson are 
featured. 


Begins Today 


While his assist-} 
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Guns can’t stop 
this girl when she 
goes after love. 
It’s the Windy 
City’s Big Blow- 
out! 


‘WIDOW 


FROM 


CHICAGO. 


with Edw. 


ROBINSON 
NEIL HAMILTON 
pase White 


A New Occupation 


It was during the filming of “The 
Widow from Chicago” that. the 
First National Studio found it ne- 
cessary to apnoint a new employee, 
swhewe at ae se ‘ - 
PA Te se Ss ase 
called “chief mocking bird discour- 
ager.” He goes around the exterior 
sets throwing rocks at trees. His 
job came about during the making 
of a scene between Neil Hamilton 
and Edward G. Robinson. All was 
going well until, right in the middle 
of a tense scene, a silver-throated 
California mocking bird began its 
trilling. It was very beautiful but 
not at all fitting to the Chicago 
street sequence, so the entire scene 
had to be retaken. “The Widow 
from Chicago” will be the feature 
attraction at the Theatre 
beginning Alice White 
is the widow in question. 


rele Pa aah 


. A First National and Vitaphone Picture 
With 


Edward G. Robinson, Alice White 
Neil Hamilton and Frank McHugh 


_ _x«porter” Review Says About This Picture 


Pantomime Still 
Reigns In Talkies 


Frank McHugh, Comedian 
of Screen, Tells Why 


(Current Reader) 

“Pantomime, favorite tool of the 
comedian, is still an art. The talk- 
ies have not ruined it nor even 
caused so much as an iota of trouble, 
for the comic indulges in panto- 
mime for the most part, when alone 
—and when he is alone, unless he 
is a strange comic, he does not 
talk,’ says Frank McHugh who 
plays an important role in “The 
Widow from Chicago,” the new 
First National picture now playing 
at the Theatre. 

“All this worry and fuss over a 
conflict between pantomime and 
talking is needless, the popular fun- 
ster continues ‘When two persons 
are together in a scene they don’t 
stand like dummies and make signs 
at each other. They talk. They 
talked in the silent pictures, al- 
though what they said didn’t matter. 

“A good comedian now retains 
his old mannerisms, though it is 
true that practically everyone has 
had to start at the beginning ag-’ 
—that is, in the matter of speak 
Just because the screen talks 1 
is no sign that an actor must lo 
his former character. Not at all. 
The pantomime is used mostly when 
he is alone, as it always was. Talk 
and sound effects fill in nicely and 
establish the actor as a human be- 
ing.” 

“A comedian can do anything,” 
McHugh explains. ‘He has to be 
versatile because there are times 
when he must bring a tear as well 
as a laugh. He must act perfectly 
natural or he will lose his character. 
His voice must also be natural—it 
must absolutely not be forced. Of 
course a low-pitched voice is more 
or less a requirement for any man 
on the screen. Most actors who are 
grown men do not scream in a high- 
pitched key. Their tendency is to- 
ward a lower range. Forcing will 
produce the high pitch and the 


dreaded lisp.” 
— PanidAan Mn Tae h +he featiu.r “a 


a> cCSIaecs avzcazauUpie oo 
of “The Widow from 
cludes Neil Hamilton, 
Robinson and Alice Whi 


Man From Babel? 


Edward G. Robinson, who plays 
an important role in “The Widow 
from Chicago,” the First National 
Picture which is now at the........ 
Theatre is an accomplished linguist. 
He speaks Spanish, Italian, French, 
German, Hebrew and Yiddish in 
addition to his native tongue, Rou- 
manian. He has done plays in all 
these languages, including their var- 
ious dialects. 


THE WIDOW 
1s AT WORK 


Cut No. 8 
Cut 60c, 
Mat 15c 


‘Edward G. Robinson Is The Best-Liked — 


Get Into The 


The Windy 
City’s Big 


Blowout 
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~ Underworld Character On The Screen 


“Widows made while you 
wait” is the new racket 
now. And when this wid- 
ow steps into gangland— 
what a riot! 


with Edward G. 


ROBINSON 
NEIL HAMILTON 
Alice White 
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audience Tolerant 
With Actor Who 


Is Human 


Superiority Complex 
Resented, Says Neil 
Hamilton 


(Current Reader) 
“To make an audience laugh and 
to entertain it, give it a superiocity 
complex!” 


This is the formula of Neil Jiam- 
ilton, who appears this week at the 
Theatre in “The Widow 


* tional picture. 


“An actor’s first duty in a pic- 
ture,” says Hamilton, “‘is to make 
himself seem extremely modest. 
Then he will be rewarded by the 
reactions of a good natured toler- 
ant audience. On the other hand, 
if a fellow tries to entertain by 
-mart-alecking and bright sayings, 

3 ‘superiority’ is instantly resented, 

id his fun-making becomes diffi- 
cult. 


“For instance, when I make my 
decision in ‘The Widow from Chi- 


and lead a life like other people, the 
audience immediately thinks ‘poor 
devil,’ and begins to patronize my 
efforts, giviug me a mental plug to 
help me in making good. 


“Just another proof that people, 
the world over, get the biggest kick 
out of life aiding in the uplift and 
well-being of their fellow men.” 


From Dixie 


Because of his ‘real Southern dia- 
lect, John Elliott, who plays the 
role of a detective in “The Widow 
from Chicago,” the First National 
picture which is now playing at the 
es aes Theatre, gets cast in almost 
all stories of the South made in 
- Hollywood. Some of his recent 
“ones are “Only the Brave,” “The 
‘Border Legion,” “Phantom in the 
‘House,” “The Rampant Age” and 
“For the Defense.” He was born 
in Atlanta, Georgia. 


a cr teenie an ceca 
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reared 


cago’ to give vy the life of a crook| Nei] Hamilton is currently thrilling 


fans in his characterization of a 
riotous racketeer in “The Widow 
from Chicago” at the Rexy. 


Cut No. 4 Cut 15c, Mat Sc 


‘Actor and Business Man 


Sometimes the road travelled by 
actors before they attain their am- 
bition is long and varied. Neil Ham- 
ilton, who plays the romantic lead 
opposite Alice White in First Na- 
tional’s “The Widow From Chi- 
cago,” which is now playing at the 
Lea Theatre, has held many jobs. 
He has at various times sold hard- 
ware; done advertising for. a for- 
eign language newspaper; sold 
stocks and bonds and cigars, and 
at one time held down a place in 
the generator plant of the Ford 
Company in Detroit. But even with 
all these jobs, he never lost sight 
of his ambition of being an actor 
some day. 
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Love Backer With |Real “Low-Down” 


On Gangsters 
In New Film 


“Widow From Chicago” 
Is Drama of the 
Underworld 


(Advance News) = 

Realism in depicting gangland 
and gangtsers is the keynote of “The 
Widow from Chicago,” which is 
coming to the Theatre 

The picture, a First National pro- 
duction with an all-star cast includ- 
ing Neil Hamilton, Edward G. Rob- 
inson, Frank McHugh and Alice 
White, is based upon Earl Baldwin’s 
popular story of the same title. Ed- 
ward Cline, who directed it, had 
many consultations with the author 
while the film was being made. And 
it is said to reveal the actual “low- 
down” on gang life. 


Gangs are composed of human 
beings. 

A gangster isn’t a “type” at all. 
In America he now represents a 
profession. ; 


He may not even be a murderer. 


At any rate, the hero of “The 
Widow from Chicago,” Neil Ham- 
ilton, portrays. a gangster who 
doesn’t carry a gun. Dominic, the 
most sinister figure, enacted with 
great skill by Edward G. Robinson, 
never personally committed a mur- 
der. “Slug,” the chauffeur, depicted 
by Frank McHugh, is the gang 
clown! 
“Dealing with such a_ sinister 
phase of modern civilization as 
gangsterism,” is a problem Director 
Cline adinits. “I do think, however, 
that the way to deal with it in films, 
and make use of its piratical glamor 
without glorifying it, is to treat 
it with the utmost realism. We 
have tried to do that in ‘The Widow 


99? 


from Chicago’. 


Cid, 
Act 
Has The Best Chances For 


Success, Is One Di- 
Belief 


Acior Should 


rector’s 


(Advance Reader) 
Edward Cline, noted motion pic- 


#iture director, believes that an actor 
| should be an actor, off-stage and on. 


“If you want to make a hit with 
tim, don’t be just John Jones when 
you are not before the camera,” is 
the hint given by Edward G. Rob- 
inson, First National star. Cline 
directed his latest picture, “The 
Widow from Chicago,” which is to 
be presented at the 
Theatre. 


According to Cline, his long ex- 
perience acting in and directing mo- 
tion pictures, from the comedies of 
the early days to the biggest talkies 
of today, all taught him to respect 
the actor who is always “acting.” 


“No one comes in for so much 
fun-poking as the youngster who 
acts in real life as well as before 
the camera or on the stage,” Cline 
admits. “Just the same, he has the 
best chance of success. The poses 
and absurdities of manner that earn 
him ridicule not only indicate sin- 
cerity, but are a clue to the very 
nature of the individual. 


“Many people having this tend- 
ency, however, dwarf their talents 
by repressing them. I encourage 
the players I know to act off-stage 
and on.” 


“The Widow from Chicago” is a 
thrill-packed romance about a Chi- 
cago gangster and the sister of a 
young policeman shot by the gang. 
Neil Hamilton, Frank McHugh and 
Alice White are among the favorites 
in the cast. 


Human Gangsters 


Humanizing gangster types on the 
screen is the ambition of Eddie 
Cline, who directed First National’s 
“The Widow from Chicago,” now 
playing at the... Theatre. The 
cast includes Neil Hamilton, Ed- 
ward G. Robinson and Alice White. 


a———OFFICIAL BILLING 


First National Pictures Inc. 


presents 


“THE WIDOW FROM CHICAGO” 


with 


From Kibitzer to Gangster 


Edward G. Robinson will shortly 
be known as one of the most ver- 
satile character actors of the screen, 
as well as of the stage. His first 
big hit was in “The Kibitzer,” on 
Broadway. Now, however, thanks 
to his wonderful work in the stage 
production of “The Racket” and in 
First . National’s new Vitaphone 
feature at the Theatre, “The 
Widow from Chicago,” with Neil 
Hamilton and Alice White, he’s 
most celebrated for gangster por- 
trayals. 


Edward G. Robinson, Alice White and Neil Hamilto 
Frank McHugh | 


Directed by Edward Cline 


A First National and Vitaphone Picture 


Actor’n’ Everything 


The First stage engagement of 
Neil Hamilton who comes to the 
Theatre next if 
“The Widow from Chicago” was 
an extra in “The Better ’Ole.” 
When not appearing before the au- 
dience, during the performances, 
Neil was busy shifting scenery, car- 
rying trunks and assisting in set- 
ting the stage. For all these odd 
jobs he received $50.00 per week. 
“The Widow from Chicago” is a 
First National comedy thriller with 
a strong cast. 
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She’s the most 
dangerous girl 
that ever stole 
a kiss at gunpoint 
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Newspaper 
Contest 


So much talk is going the rounds 
regarding the apparent free-handed 
activities of racketeers and gang- 
sters, that the topic can readily find 
an outlet for public discussion thru 
the cooperation of your local news- 
papers. 

In a contest open to all readers 
offer small cash prizes, theatre tick- 
ets or both for the best letter re- 
ceived daily addressed to the “WI- 
DOW FROM. CHICAGO” on 
SHOW. Ee WOULD: RED SLik 
CITY OF RACKETEERS.” In 
your announcement story state that 
the “Widow From Chicago” in re- 
venge for the killing of her brother, 
plans the expose and breaking up of 
a powerful gang. Ask your readers 
what to their mind would be an 
effective means to rid the commun- 
ity of these gangsters who seem to 
prosper and carry-on in spite of po- 
lice vigilence and public resentment. 

Print the winning story each day 
together with a cut or mat of a 

_scene from the picture. 


Teaser 
Billing 


Give this stunt the benefit of a 
thorough billing. And to maintain 
the teaser element, make no men- 
tion of theatre or playdates and 
inaugurate this campaign well in 
advance of your regular announce- 
ment of picture coming. This copy 
is suitable for snipe three, one and 
half sheets, window and tack cards 
and even throwaways. 


WATCH YOUR STEP 
WHILE THE 
WwIDdDOw 
FROM 
CHICAGO 


IS IN TOWN! 
SHE MEANS BUSINESS _ 


AND NO FOOLIN’. | 


Shadow 
Box 


A novel stunt with a comedy 
twist can be brought into play by} 
constructing a shadow-box inside of 
which is a shelf draped. in black 
velvet and upon which should be 
placed the following articles: a black 
mask, pair of dice, an automatic 
pistol, a few cartridges, a stiletto, 
a small bottle marked “knockout 
drops,’ a deck of cards, a black- 
jack, a set of brass knuckles, a 
bunch of skeleton keys, a replica 
of a small bomb, a flashlight, and 
other similar articles that may be 
obtainable. A display card on front 
of shadow-box should read—THE 
ESTATE INHERITED BY THE 
WIDOW FROM CHICAGO. 


Street 
Bally 


Engage the services of a young 
woman driver. Attire her in the 
severest type of ‘widow’s weeds’ and 
put her at the wheel of a large black 
touring car. Mount in front and 
at each window a machine gun. Of 
the type used by police, armored 
express cars and gangsters. If these 
are not obtainable in your situation, 
menacing looking dummies can be 
made up easily. Banner the car on 
spare tire with following copy. THE 
“WIDOW FROM CHICAGO” 
MEET HER SOCIALLY AT 
THE STRAND. 


Keep this bally out during run 
of picture at rush hours in the 
down-town section of.your city and 
in the outskirts at other times. 


——— 


| ae WIDOW 
FROM s 
CHICAGO/ 
Riotous Ro= 
| mance Among 
the Racketeers 
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WALTER 


as the dashing flas 


& VITAPHONE PICTURE 
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Love. 
as Adam, but she 

brings 
date wit 
ail a smile that’s 


RSE 


Chance To See 


"THE BAD MAN” 


the spot and kill 
you with romance. 


Her racket cee 


It’s as old 


it up to 
h a style 


resistible! 


HUSTON 


hing sun-of-a-gun in 


Get Out A 
Tab Newspaper 


From this press-sheet as well as 
cuts made from any number of the 
stills from the regular press and star 
set on the picture, you will have 
ample material to prepare a tabloid 
newspaper to be distributed prior to 
your opening. Carry out the general 
tab idea in your makeup and lay- 
outs. Run a scarehead across top 
of first page reading “WIDOW 
FROM CHICAGO” ° AVENGES 
GANG KILLING. You can break 
up the pages with assorted ads. on 
the picture. You might also in- 
clude a few ads from local stores, 
getting them to share in the cost of 
printing. You can also tie in such 
advertisers as banks, using a cap- 
tion “ARE YOUR VALUABLES 
SAFE IN THESE DAYS OF 
WHOLESALE ROBBERIES and 
HOLDUPS. A SAFE DEPOSIT 
BOX WILL RELIEVE YOU OF 
ALL WORRY.” Automobile in- 


_ {surance companies are also good 


prospects. The following caption 
for an ad. of that character is sug- 
gested. “YOUR AUTOMOBILE 
MAY BE STOLEN TONIGHT. 
ARE YOU PROTECTED WITH 
AUTO-THEFT INSURANCE? 

Give these a wide distribution the 
day of and before your opening. 
Send newsboys on the streets shout- 
ing “Extra, all about the “Widow 
From Chicago,” and hand a copy 
to all that pass. 


POSTCARD 


Here is an instance where the 


CAMPAIGN 


employment of your full mailing 


list is justified. The following suggested postcard copy is bound 
to sell the picture in a big way and the unusual angle as presented 
in this manner cannot help but bring gratifying results. 


DEAR FRIEND: 


When a widow goes gunning 
his heart for a bullseye. Put o 


for another man she usually uses 
n your armored suit and tin hat 


and trail the “WIDOW FROM CHICAGO,” who isn’t fussy 


what she uses for a target as lon 


g as she can give you a thrill. 


So let us “put you on the spot” at the Strand next week, where 


you'll meet Alice White, Neil Hamilton, Edw. G. Robinson, Frank 
McHugh and the rest of the gang. 


Yours for a bang up good time, 


Poster 
Cutouts 


Each and every poster on “Wid- 
ow From Chicago” has a distinctive 
value for cutout purposes. The 24 
sheet embodies a full length figure 
of the “widow” in an exceedingly 
striking pose. This placed on your 
marquee or at entrance is bound 
to attract attention. A similar full 
length figure of the “widow” ex- 
tracting a gun from her stocking, 


THE MANAGEMENT. 


A, offers a splendid display unit 
that is bound to sell the picture. 
All of the other posters embody 
unusually effective cutout units use- 
ful for many decorative and display 
purposes, including material for at- 
tention arresting shadow-boxes. 


The value of poster cutouts should 
not be underestimated. They have 
no end of uses and are away from 
the routine of usual display mat- 
ter. Neatly executed cutouts are 
units that find ready acceptance 
from co-operating dealers and tie- 
up situations who ordinarily bar the 
standard type of tieup trim from 


taken from the Three sheet, style 


their windows. 


Marquee 
Stacattos 


PUTTING YOU ON THE SP 
FOR GENUINE THRILLS! 
THE WIDOW WHO AIMS AT 
YOUR HEART AND NEVER 
MISSES. 

ALL THE DANGER OF A 44 
IN HER EYE. 

MEET THE GANG. THEY’RE 
ALL YOUR FAVORITES. 


Feature 


Trailer 


First National all talking trailers 
are everywhere conceded to be i- 
class by themselves and the ur 
ally splendid interest  arou 
“Widow From Chicago” trailer .. 
no exception. Tense dramatic situ- 
ations from the picture introduced 
in a distinctively novel manner, col- 
orful shots of the members of the 
all star cast and the «nique manner 
in which it is sold to your public, 
combine to furnish a box-office ex- 
ploitation unit that cannot be dupli- 
cated as a genuine result getter. Run 
this impressive trailer at least a full 
week in advance of your opening. 
It is a real entertainment in itself. 


| Stning lines of cutout hearts yn- 


der marquee, from ceiling to pb 
office and walls centered in ea. 
of which is a cutout of an automati 
pistol. Over the box-office p’ 
a huge cutout heart with the bz 
of a shoulder machine-gun pierc, 
through center of same. 


Drape on the wall a display of 
bright colored veilings hanging from 
a hand-lettered card reading— 
“MOURNING VEILS MOST 
POPULAR’ WITH WIDOW 
FROM CHICAGO,” 

Cutouts of the figure of Alice 
White with gun in her stocking 
taken from the three sheet style A 
will also prove attractive. 


Herald 
Stunt 


This oft repeated recommendation 
has met with such general approval 
and the results have been so defi- 
nitely successful that we again urge 
you to use this method of herald 
distribution as a sure means of 
bringing real box-office results. Copv 
is furnished below for imprint 
otherwise plain envelopes w 
should enclose the regular dated h. 
alds on this picture. No matter 
where they are handed out your 
message wiil get across because 
everyone is bound to inspect the 
contents once their curiosity has 
been aroused by the mysterious 
warning on envelope. 


THIS WILL REVEAL 
THE IDENTITY OF 


THE WOMAN WHO 
WANTS TO 
“PUT YOU ON THE SPOT” 


The Windy 
City’s Big 
Blowout! 


Chicas 
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Play Up Neil Hamilton As The Man 
| They Loved In “The Dawn Patrol’! 


\ 


bs She'll Give 
Begins 


| You A New 
Today Kind of Thrill 
Cut No. 11 
Cut 40c, - 


Mat 10c 


There’s danger in 
her eyes and a 
gun in her hand. 
When she _ goes 
hunting romance, 
no man dare defy 


her. 
W hat a Racket! 
What a Gil! 

What a Show! 


And 2 
Vitaphone 
Varieties 


with Edw. G. 
ROBINSON 


to make your : NEIL 
joy complete “4a HAMILTON 
y| Alice White 
Frank McHugh 


Qr 


A Fest’ stional & 


Here’s One Actor 


NVho Knows His Min 
and Acts Accordingly 


Mike the Great 


Mike Donlin, former star of base- 
ball, plays a small part in. “The 
Widow from Chicago,” which is the 
current attraction this week at the 
Sareea Ae Theatre... This First Na- 
tional picture is presented by a dis- 
tinguished cast including Neil Ham- 
ilton, Edward G. Robinson, Betty 
Francisco, Frank McHugh, Alice 
White, E. H. Calvert and others. 


(Advance News) 


“The mystery man of Broadway” 
has come to the screen. 


Edward G. Robinson was given 
that title by New York newspaper 
critics because he flashed up like a 
meteor into the best legitimate stage 
roles the Great White Way afford- 
ed, then violated one of the accepted 
rules for remaining successful—and 
remained successful. 

In a word, Robinson was not afraid 
to be versatile. He switched from 
type to type of characterization. 

. And he got away with it, for after 
all the public does like a genuine 
actor. 

Now the creator of such outstand- 
ing roles as “The Kibitzer,”’ “The 
Man With Red Hair,” and the gang- 
ster in “The Racket,” has turned 
to the screen with an equal variety 

* impersonations, and an equal de- 

rmination to go his own way and 
aot remain in a groove. 

His latest film role, incidentally 
the first to be released locally, is 
coming to the Theatre 
in First National’s ‘The Widow 
from Chicago.” Neil Hamilton and 
Alice White play the romantic leads, 
and Frank McHugh is seen in a 
striking comedy characterization. 

After a few more pictures Rob- 
inson declares he will go back again 
to Broadway, individual as always, 
even to the point of—temporarily, 
at least—turning his back on movie 
money. 

For he finds that rules are made 
to be broken—when you know how 
to do it. 


Last Times 


N7igaecke gue we 
Vitapnione actu : 


Biography of 
NEIL HAMILTON 


Neil 
Hamilton 
as 
‘Swifty’ 
Dorgan 
in 
“The 
Widow 
from 
Chicago” 
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James Neil Hamilton was born 
in Lynn, Massachusetts, September 
9, 1899. His parents were Eliza- 
beth O’Neil and Alexander B. Ham- 
ilton, non-professionals. He was 
educated at West Haven High 
School, Conn., and held various 
sorts of jobs after leaving high 
school, and before going on the 
stage. 

He was in the road show of “The 
Better Ole” starring De Wolf Hop- 
per in 1919; in “The Ruined Lady” 
with Grace George in 1920; in “Ar- 
tists Life’ with Peggy Wood in 
1920; in “East Is West” and “Turn 
to the Right.” Also he was with 
the Toledo Stock Company as ju- 
venile in 1921, and with the Cecil 
Spooner Stock Company in Brook- 
lyn as lead in 1922. 

His first big opportunity in pictures 
came when D. W. Griffith signed 
him for the role of John White in 
“The White Rose” in 1922. This 
was followed by the lead in ’Amer- 
ica” in 1923, and “Isn’t Life Won- 
derful” in 1924, all produced and di- 
rected by Griffith. 


Other pictures in which he has 
appeared are “Sideshow of Life,” 
“Street of Forgotten Men,” “The 
Little French Girl,” “New Brooms,” 
“The Splendid Crime,” “Desert 
Gold,” “Beau Geste,” “Diplomacy,” 
“The Great Gatsby,” “Mother Ma- 
OS” ~ WMatry, “the Wusic 
hse, 7 wer he—Joy. Girl,” “Grip of 
the Yusu%,” “Shield of Honor,” 
“Ten Modern: Commandments,” 
“The Patriot,” “Hot News,” and 
“Three Week Ends.” His latest is 
the First National comedy-thriller, 
“The Widow from Chicago.” 


Hamilton is married to Elsa 
Whitner, non-professional; his hob- 
bies are sailing, magic and sports 
in general. He is 5 feet 11 inches 
tall, has brown hair and eyes, and 
weighs 155 pounds. 


A New Alice Today @ 
Alice White has a new type of and : & ya e ; 
role in “The Widow from Chicago,” . Cm i 
atthe se Theatre, despite the Supporting a g 82 @® 
fact that the story is a gangster Program ot" ®oe° ES 
thriller, the sort in which she has & Se 2 
scored so many successes. Neil Copy e @® oe Es ae 
Hamilton and Edward G. Robinson e ee 
are featured with her in this First re = 
at 20c, 


National attraction. 


Neil Hamilton 


Biography of 
ALICE WHITE 


Alice White’s first job in a studio 
was as a script girl: It was im- 
possible, though, that one so viva- 
cious, so full of sparkle and the joy 
of life, should remain long in a job 
behind the camera. Executives on 
the First National lot noticed her 
wielding the pencil and typewriter 
and gave her a screen test, which 
brought her a contract. 


Miss White is a native of Pater- 
son, N. J., but she received her edu- 
cation at Roanoke College in Vir- 
ginia. On arrival in California, she 
took a secretarial course at the Hol- 
lywood High School. From sten- 
ographer to a Hollywood business 
man, she became a script clerk and 
then continuity writer. Then came 
the acting contract which brought 
her fame and fortune at First Na- 
tional. 


Biography : of 
BETTY FRANCISCO 


Betty Francisco was born in Little 
Rock, Arkansas. Her real name is 
Elizabeth Bartman. Her father, 
John Bartman, was German and 
her mother, Mary Isabella’ Fran- 
cisco, was Italian and Spanish. She 
was educated by private tutors be- 
cause she and her sister, Marguerite, 
went in vaudeville as the Francisco 
Sisters, dancers, while they were 
very young and had no time for 
school. When they tired of touring 
the country they went to New York 
and appeared in “Maytime” for the 
Shuberts, “The Midnight Girl,” 
“Monte Christo Jr.” and! many 
other productions. 

In 1920 Sam Goldwyn saw Betty 
in Ziegfeld’s “Follies” and sent her 
to the motion picture capital. Her 
first production was “A Broadway 
Cowboy” with William Desmond. 

_She has appeared in -about fifty 
pictures. Two of the most notable 
ones are “Midsummer Madness,” 
and “Saturday Night.” She worked 
in “Furnace,” the last picture di- 
rected by the late William Desmond 
Taylor, and “Across the Continent,” 
the last picture made by the late 
Wallace Reid. 

_ Miss, Francisco’s favorite author 
is Josep. Conrad. Her hobbies are 
yachting, swimming and tennis. She 
keeps her system in condition with 
volley ball, golf and dancing, of 
which she does various kinds, in- 


cluding soft-shoe and buck and 
wing. 

She is five feet four inches high 
and weighs 118 pounds. She has 


hazel eyes and blond hair. 

Her latest role is in First Na- 
tional’s “The Widow from Chicago,” 
with Neil. Hamilton and Edward 
G. Robinson. 


Biography of 
EDWARD G. ROBINSON 


Edw. G. 
Robinson 
as 
Dominick 
in 
“The 
Widow 

- from 
Chicago” 
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Edward G. Robinson was born 
in Bucharest, Roumania, on Decem- 
ber 12, 1893. His family came to 
America and were naturalized when 
he was very young. He was edu- 
cated in the New York public 
schools and took a master of arts 
degree at Columbia. His childhood 
ambitions were many. He wanted 
to be a lawyer, a teacher and an 
actor, so he became the last. 


During the World War he served 
in the American naval service. 


Robinson appeared in ten plays 
for the Theatre Guild, during the 
sixteen years he has spent in the 
theatre. He is an accomplished 
linguist, speaking Spanish, Italian, 
French, German, Hebrew and Yid- 
dish, in addition to his native tongue. 
He has done plays in all these 
languages, including many dialects. 


He signed for his first picture 
part, “The Bright Shawl,” eight 
years ago, because the engagement 
included a trip to Havana. After 
arriving there he became seriously 
ill, and was unable to take the part. 


Robinson made four pictures, prior 
to his engagement for the “Widow 
from Chicago,” his new First Na- 
tional vehicle. They were “The _ 
Hoje “in the Wall” “Tha Nieht 
Ride,” “A Lady to Love” and “The 
Bright Shawl.” There are. three 
roles he would like to do: “Dracu- 
la,” “Shylock” and the leading part 
in “Power.” a rire 


He is married to Doris Lloyd, the 
actress. He is a great lover of sym- 
phonies. The works of Anatole 
France are his favorite reading. 
He is five feet eight inches tall, 
weighs 150 pounds, has brown eyes 
and black hair. 


“APITON 


THE SHOW PLACE OF MICHIGAN 
*’ THEATRE CIRCLE" 
BROADWAY AT 
GD CIRCUS PARK 


She’s a racketeer in the 
Love Game and she’s got 
the market cornered! 


Gangsters stop making 
war to make love when 
the widow flashes her 
stuff! 


A First 
National 
and 
Vitaphone 
Picture 


with EDWARD G. ROBINSON 
Alice White 


Page 


Bill The Title Big! It Is One That Is 


Catchy Enough To Fill Your Theatre! 


SEX APPEAL WITH A SIX-SHOOTER 


Cut No. 16 
Cut 40c, 
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= 


Used To It 


Neil Hamilton claims to have ob- 
tained his experience with gang- 
land’s bombings, necessary for “The 
Widow from Chicago,” right on the 
First National lot in Hollywood. 
Two years ago the powder house 
on the lot blew’up, and a chunk 
of cement a foot and a half square 


Cut No. 3 
Cut 30c, 
Mat 10c 


LYMPIA 


Broad and William Street 


Continuous Performance—Popular Prices 


In Windy City Romance 


You 
Can't 
Resist 


THE 


WIDOW 
FROM 


CHICAGO 


She'll take you for 
a ride to romance. 
Shoot you full of 
thrills. And slay 
you with love. 
You’ve never seen 
such rapid - fire 
love racketeering 
in all your life. 


with Edward G. 


ROBINSON 


NEIL HAMILTON 


ALICE WHITE 


“FRAME Mc ‘554 


was blown through the side of his 
dressing room. Then bombs were 
set off for two weeks during the 
filming of “The Dawn Patrol,” Rich- 
ard Barthelmess’ air epic in which 
he was featured. So the explosions 
of “pineapples” in “The Widow 
from Chicago,” showing at the 
didn’t bother him one bit. 


a corking tale of racketeering, now at the Rexy. 


‘ge Six 


Crook Type Changes 
On and Off Screen 


“Widow From Chicago” 
_ Shows the Latest 


Varieties 


(Advance News) 

The popular conception of gun- 
men and underworld characters as 
being unkempt and repulsive in ap- 
pearance has had to be revised to 
conform with the new school of 
crooks, according to Earl Baldwin 
who wrote the screen version of 
“The Widow from Chicago,” the 
new First National thriller which 
comes to the Theatre be- 
ginning next......... 

The, modern racketeer is often 
found to be ultra-scrupulous in his 
attire; often he is even somewhat 
refined in appearance, and boasting 
a smattering of education, which he 
is always proud to display when he 
thinks it will impress his associates, 
according to Baldwin, whose hobby 
it is to know all about such char- 
acters. : 

Dramatists once presented the 
crook as dirty and unshaven, having 
beady, shifty eyes and a retreating 
forehead. This was the stock con- 
ception of him for many years be- 
fore organized crime began to at- 
tract a shrewder and more polished 
type, Baldwin points out. Of course, 
he adds, the essential characteristics 
of the criminal remain unchanged! 

“The Widow from Chicago” was 
directed by Edward Cline and has 
a cast consisting of such names as 
Neil Hamilton, Edward G. Robin- 
son, Frank McHugh, Alice White, 
Lee Shumway, Brooks Benedict, 
Betty Francisco, E. H. Calvert and 
others. 

The crooks who play so promi- 
nent a part in the plot are said to 
be of the very latest type. 


__A Disappointment. 


It was in contempla..c:-or some- 
thing of a lark that Edward G. 
Robinson signed for his first mo- 
tion picture part. It was in “The 
Bright Shawl,” to be made in Cuba. 
The day after-he arrived in Havana 
he became suddenly very ill and 
was barely able to get through his 
scenes in the picture. Needless to 
say he was unable to participate in 
any of the enjoyments he antici- 
pated when he agreed to the en- 
gagement. Robinson plays an im- 
portant role in “The Widow from 
Chicago” which is the current First 
National attraction at the 
Theatre. 


Racketeers lay 
down their guns 
when the Widow 
issues a call to 
her arms. It’s 
rapid-fire enter- 
tainment aimed 
at your heart! 


MO] 


A) rH EATRR: 


a 
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ANY widow 
dangerous whe.. 
she’s hungry for 
romance. But the 
widow from 


CHICAGO: ..24 
m Watch your step! 


yy 


FIRST NATIONAL 
& VITAPHONE 
PICTURE 


Cut No. 6 


CATCHLINES 


The Underworld Exposed! Great In Its Realism! 


* X* * 

A “Widow” Finds Her Man. 
es 1 

A Girl Plays With Death for Vengeance ... and Finds Love. 
* * * 


She Made the Most Dangerous Impersonation Ever At- 


tempted! 
x 


* 
The Female Gangster Proves 
Male. 
* 


A Gang Girl! 
* 


5 


* * 


Startling Inside Dope On Gangsters! 


* * 
To Be More Deadly Than The 


cs * 


Thrown Among the World’s Worst. 


* * 


The Romance of a Gangsterette! 


* * 


Packed With Love Thrills and Gangster Chills. 


* 
A Fast Picture! 


His First Role 


It was E. Mason Hopper, director 
for Essanay in the old days, who 
gave E. H. Calvert his first film 
role. It was the lead in “The Love 
Test.” Afterward he played in 
“King Robert of Sicily.” Follow- 
ing this he became a director, hand- 
ling the megaphone on the first six- 
reel picture ever made, “One Won- 
derful Night.” Calvert will be seen 
in “The Widow from Chicago.” the 
First National production which 
comes to the Theatre next 


CeCe ee er 


%* %* 


A Great Cast! 


Knows The Business 


A recruit from the operatic stage 
is John Elliott, who plays in “The 
Widow from Chicago,” the First 
National picture which is the at- 
traction this week at the......:... 
Theatre. He joined an opera com- 
pany at the age of 16, and traveled 
a varied path before he landed in 
pictures. Between opera and mo- 
tion pictures, he was a blackface 
minstrel, a circus employee, a fol- 
lower of a carnival, a lecturer and 
a performer. in burlesque and 
vaudeville. ; 


Cut 40c, Mat 10c 


Widow From Chicago 
Foremost Of Coming 
Attractions 


(Advance Reader) 


Heading the list of the coming 
attractions at the Theatre is 
First National’s melodrama hit, 
“The Widow from Chicago,” which 
begins its engagement......... 
The picture is entitled to be ° 
| beled “all-star,” including as it d 
Edward G. Robinson, Neil Han. 


ton, Frank McHugh and Alice 
White. 
Neil Hamilton plays opposite 


,Miss White, in an interesting role 
that ends by. making him a hero 
'though he just escapes the villain 
class. The love story is said to be 
very original, and don’t get the idea 
that Neil is killed off to justify the 
title. Alice only pretends to be 
“The Widow from Chicago!” 


Outstanding in the cast:is the fi- 


gure of Edward G. Robinson, who 
created the unforgettable gangster 
role in the stage version of “The 
Racket.” He portrays.an entirely 
different type of gangster, one more 
human, subtle and realistic, in “The 
Widow from Chicago.” 


Even in smaller roles are such 
well-known players as Betty Fran- 
cisco, Lee Shumway, Brooks Ben- 
edict,» E. H. Calvert and Harold 
Goodwin. 


Edward Cline directed the picture, 
which was:adapted by Earl Baldwin 
from the. thrilling crook melodrama 
of the same title. 


Sex-A ppeal W ith A Six-Shooter. That’s 


Former Artists’ 


Model Now Plays 
Film Gangster 


(Advance News) 


From artist’s model to hard-boiled 
gangster crook roles in films is a 
far cry, but Neil Hamilton has made 
it. 

Widely known as a_ romantic 
screen hero, Hamilton is both lead- 
ing man and gangster-crook in “The 
Widow from Chicago,” First Na- 


tional’s most recent production, 
which is coming to the.......... 
di oto 24 q-pemerrere ee 


A few years ago Hamilton’s fine 
physique made him a favorite model 
in art schools. He also posed for 
photographic and commercial artist’s 
studies of “collar ads” and so on, 
between plays in New York City. 

For five years he was on the 
New York stage and for three years 

on the road. D. W. Griffith gave 
him his first chance in pictures. 


“The Widow from Chicago” 
hoasts a very fine cast, including 
‘*h celebrities as Edward C. Rob- 
yn, Frank McHugh, Alice White 
.4 Betty Francisco, in addition to 
Neil Hamilton. It was directed by 
Edward Cline, and was adapted by 
Earl Baldwin from a story written 
by himself. 


LOVE is her racket. 
And she’s got the 
market cornered! 

The drama of 

a girl who 

makes love, 

with a gun,{ 
and dares to’ 
be resisted 


ROBINSON 
NEIL HAMILTON 


-A First National & 
Vitaphone Picture 


Cut No. 14 
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The Line That Will Draw Them In! 


Cupid with a six-shooter. 
She makes love and the 
gang makes war. 


It’s A Racket! 


CH 


Cut No. 23 


TH wil DOW? nom 


ICAGO 
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First National Pulls |Time Records Set 2 
a “Natural” at Frank} Making Scenes of 


McHugh’s Expense 


Now all Hollywood is laughing at 
Frank McHugh. 5 

Ten months ago no one in the film 
colony knew him but Robert Arm- 
strong—That is, except by reputa- 
tion. Having become famous on 
Broadway in Ziegfeld’s “Show Girl.” 
McHugh went to Hollywood to visit 
Armstrong, and the latter took him 
to the First National studios to 
make a test. 

McHugh, unfamiliar with talkie 
technique, thought he was telling his 
favorite drunk story just to enter- 
tain Armstrong and others gathered 
around while they were waiting for 
someone to make the test. All the 
time, the test was being shot! 

It is regarded as one of the fun- 
niest tests of all time. That and 
his work in “Bright Lights’ and 
“Kiss Me Again,” won McHugh a 
long-term contract with First Na- 
tional, and his test has been made 
into many prints and has gone the 
rounds of practically every studio 
projection room and private theatre 
in Hollywood and Beverly Hills. 

McHugh has a novel part in “The 
Widow from Chicago,” First Na- 


Hamilton and Alice White are ro- 
mantic leads in the Earl Baldwin 
story, and Edward G. Robinson _ has 
an outstanding “heavy” role. 

“The Widow from Chicago” is 
said to be the year’s best thriller 


Talkie Mechanism 
Marching Forward 


Constant Improvement Is 
Giving New Confidence 
To Actors 


The constant improvement in the 
mechanics of the talking picture is 
reacting in favor of better perform- 
ances by the players, as well as giv- 
ing the audience clearer and more 
natural tones from the screen, ac- 
cording to Neil Hamilton, who 
plays one of the leading roles in 
“The Widow from Chicago,” the 
First National picture which is the 
current feature this week at the 
Theatre. 


This is a demonstration of psy- 
chology and is due simply to the 
fact that the better mechanics im- 
part a confidence to the actor that 
reflects itself in his work, declares 
Hamilton. Knowing that the “mike” 
before which he is at work is faith- 
fully recording the subtlest tones of 
his voice, the actor is less worried 
over the results than if he felt 
obliged to adjust his speech to the 
vagaries of the recording machinery. 

“When a speaker has constantly’ 
to keep in mind that certain tones 
are not registering faithfully, and 
that allowances must be made in 
pitch and inflection because of the 
imperfection of the registering pro- 
cess, he must, of necessity, sacrifice 
much technique in speaking lines,” 
said Hamilton. “At least that has 
been my experience. 

“But with the improvement now 
going forward in the mechanics of 
talking pictures, I find that I can 
devote my efforts to speaking in my 
character, and do not have to keep 
in mind a lot of restrictions.” 

Other members of the stellar cast 
of “The Widow from Chicago” are 
Edward G. Robinson, Frank M-- 
Hugh and Alice White. 


‘Widow fromChicago’ 


(Current Reader) 


“The Widow from Chicago,” First 
National’s new comedy-drama which 
is the popular attraction this week 
at the Theatre, was, in its 
making, a record-breaker. 

New marks for undisturbed and 
errorless recording were established 
by Neil Hamilton and Edward G. 
Robinson. The very first sequence 
filmed went nine minutes without a 
mental lapse or need of technical 
adjustments, expending practically 
the capacity load of a film maga- 
zine, 1,000 feet. Several subsequent 
scenes attained nearly the same 
length. Most talking picture epi- 
sodes average little better than two 
minutes between cuts. 

Alice White, in addition to ex- 
tended scenes, also set a mark for a 
number of long “talks” in the pro- 
duction. Her sustained dialogue, in 
the dramatic scenes, from six to 
eight minutes each, brought her av- 
erage to about twice that of the 
usual talking picture, or slightly 
better than four minutes per scene. 

“The Widow from Chicago” was 
directed by Edward Cline. 


Edward G. Robinson 
Plays Gangster Role 


Actor Insists on Changing 
Types of Roles, and He 
Usually Has His Way 


(Advance News) 


Edward G. Robinson, famous 
stage actor, who has become a 
screen favorite, is one of the most 
versatile of Thespians, but he has 
to fight producers constantly to re- 
main that way. 

He is apt to be so good in any 
given role that both stage and 
screen producers demand what 
might be termed “encores!” That 
is, they want him to play similar 
roles, and keep on playing them, 
while Robinson always wants to 
launch into a new type of character- 
ization entirely. 

When he played “The Kibitzer” 
on the stage, he was deluged with 
tempting offers to depict other Jew- 
ish characters. He turned them all 
down in favor of a chance to play 
a gangster role in “The Racket” 
simply because he had never played 
a gangster before. 

Now, however, 
broken his rule! 

He is appearing in one of his first 
films as a gangster, something he 
had declared he would never do af- 
ter “The Racket.” 

The reason for his decision is that 
the role of “Dominic” in “The Wid- 
ow from Chicago,” the new First 
National picture, offers him some- 
thing quite different from other 
gangster roles just as the plot of 
the picture represents a new depar- 
ture in thrillers. 

“The Widow from Chicago” will 
open at the Theatre. Eddie 
Cline directed the picture, and Neil 
Hamilton has a prominent role. 
Among other notables in the cast 
are Frank McHugh, Alice White 
and Betty Francisco. 


Robinson has 


Cut No. 17 
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City’s Big 
Blowout 


with 
EDW. G. -ROBINSON 
NEIL HAMILTON 
Alice White - Frank McHugh 
A First National & 
Vitaphone Picture 


Reads Law 


Reading law books is the unique’ 
hobby of Frank McHugh, the for- 
mer Ziegfeld comedian who appears 
prominently in “The Widow from 
Chicago,” the new First National 
production which comes to the..... 
Theatre Contrary to the 
usual situation, McHugh’s parents 
wanted him to be an actor while 
his ambition was to be a lawyer, and 
his parents won. 


She’s a racketeer in 
the love game. Her 
territory is city- 
wide. And when 
the widow flashes 
her sex-appeal, the 
gangsters stop mak- 
ing war to make 
love! What a girl! 
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Her Call To ~_.. 
Arms Stops 
A Gang War! 
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Neil Hamilton 
Frank McHugh—Alice White 


Directed by Edward Chine 


A First National -@ Vitaphone Picture 
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A. widow is dangerous when 


she’s hunting romance, but a widow from 


Chicago—watch your step! 


She's a racketeer in the love game. Her ter- 
ritory is city wide. And when she flashes her 
sex-appeal gangsters stop making war to 
make love. It’s the Windy City's big blowout. 
You can't afford to miss it. 


With EDWARD G. 


ROBINSON 


NEIL 


HAMILTON 


| ALICE WHITE— FRANK McHUGH 
Directed by Edward Cline 


Oh Boy! They 
just slay ‘em 
with Love in 
“The Widow 
From Chicago” 
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